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. “TV guide” (book review: Transmission: Theory 
+ and Practice for a New Television Aesthetics, ed. 
| 
| 
= 


Women's Caucus for Art conference). 13:9, 
pp. 3, 25. 

Contemporary Art Television (CAT) Fund. “Reigning 
CATs,” by Lorraine Kenny (video review: O 
Panama!, by James Benning and Burt Barr; Dam- 
nation of Faust: Will-O’-The-Wisp (A Deceitful 
Goal), by Dara Birnbaum; Irony (The Abyss of 
Speech), by Ken Feingold; More TV Stories, by 
Segalove; New England Fishermen— 
Sports, by Joan Logue). 13:8, pp. 21-22. 

D'Agostino, Peter. “TV guide,” by Christine Tamblyn 
(book review: Transmission: Theory and Practice 
for a New Television Aesthetics, ed. and intro. by 
Peter D'Agostino). 13:7, p. 17. 

Deep Dish TV. “What goes up must come down,” by 
Patricia Thomson. 13:9, pp. 3, 25. 

DeLanda, Manuel. “Raw nerves: An interview with Man- 
uel DeLanda,” by Scott MacDonald. 13:6, pp. 
12-16. 

Disdéri, A.A.E. “The rise and fall of the carte de visite,” 
by Barbara L. Michaels (book review: A.A.E. Dis- 
déri and the Carte de Visite Portrait Photograph, 
by Elizabeth Anne McCauley). 13:9, pp. 8-9. 

Documentary, feminist. Sources: “Theorizing feminist 
documentary,” by Lorraine Kenny (review: camera 
obscura 13/14). 13:9, p. 25. 

Documentary film. “Far from documentary: An interview 
with Jill Godmilow,” by Wendy Patterson. 13:7, pp. 
4-7. 

. “1985 Los Angeles International Film Exposi- 
tion,” by Peter Broderick. 13:1&2, p. 5. 

_____.. “Seventeen: Race, class, sex, and spectator- 
ship,” by Patricia R. Zimmermann. 13:10, pp. 
13-15. 

Documentary film and video. “Facts ’n fiction,” by Ann- 
Sargent Wooster (review: 11th Annual Global Vil- 
lage Documentary Festival). 13:3, p. 19. 

Documentary photography. “Many are called, few are 
chosen,” by Deborah Bright (book review: Obser- 
vations: Essays on Documentary Photography, 
ed. David Featherstone). 13:1&2, pp. 13-15. 

______.. “The mushroom cloud photograph: From fact to 
symbol,” by Vincent Leo. 13:1&2, pp. 6-12. 

Downey, Juan. “Manhattan shortcuts,” by Ann-Sargent 
Wooster (video review: including Shifters, by Juan 
Downey). 13:1&2, pp. 34-36. 

Encyclopedias, photography. “Whose whos,” by An- 
drew H. Eskind (book review: International Center 
of Photography Encyclopedia of Photography, ed. 
William L. Broecker; Photographers Ei 
International: 1839 to the Present, by Michele and 
Michel Auer). 13:10, p. 19. 

English, Donald E. “The rhetoric of the image,” by Mary 
Warner Marien (book review: Political Uses of 
Photography in the Third French Republic, 1871- 
1914, by Donald E. English; Silver Cities: The Pho- 
tography of American Urbanization, 1829-1915, 
by Peter Bacon Hales). 13:3, pp. 10-13. 

Eros, Bradley, and Aline Mare. “Manhattan shortcuts,” 
by Ann-Sargent Wooster (video reviews: including 
Venus to Penis, Mutable Fire, Cassandra Seeth- 
ing at the Mouth). 13:4, pp. 17-18. 

Evans, Walker. “Unauthorized,” by Tom Goodman 
(book review: Walker Evans at Work, essay by 
Jerry L. Thompson; James Agee: A Life, by Laur- 
ence Bergreen). 13:6, pp. 18-19. 

Exhibitions, California. “Curatorial quirks,” by David Levi 
Strauss (exhibition review: “SNAP! Photography 
*85,” San Francisco Arts Commission Gallery). 
13:6, p. 19. 

. “Elective affinities,” by John Bloom (book and 
exhibition review: Signs of the Times: Some Re- 
curring Motifs in Twentieth-Century Photography, 
foreword by Van Deren Coke, essay by Deborah 
Irmas; exhibition of same title, San Francisco 
Museum of Modern Art). 13:4, pp. 18-19. 

___.. “Slide show,” by John Bloom (exhibition review: 
“Interiors: Color Photographs by Lorie Novak,” 
Stanford University Museum of Art). 13:9, p. 20. 

_____.. “Techno-pop,” by Christine Tamblyn (exhibition 
and book review: “Victor Landweber, Max Almy/ 
Two Personal Commentaries on American Life,” 
Museum of Photographic Arts, San Diego, CA; 
Victor Landweber Photographs: 1967-1984, intro. 
by Arthur Oliman, essay by James R. Hugunin). 
13:1&2, pp. 31-32. 

Exhibitions, Illinois. “Kertész’s eye,” by Lucy Bowditch 
(book and exhibition review: André Kertész: Of 
Paris and New York, essays by Sandra Phillips, 
David Travis, Weston Naef; exhibition of same 
title, Art Institute of Chicago). 13:5, p. 17. 

Exhibitions, Massachusetts. “Between exhibition and 
catalogue,” by Michael Starenko (catalogue and 
exhibition review: Boston Now: Photography, 
foreword by David Ross, essays by David Joselit, 
Gillian Levine, Elisabeth Sussman; exhibition of 
same title, Institute of Contemporary Art, Boston). 
13:3, pp. 17-18. 

____. “Credit check’ (letter and response re “Between 
exhibition and catalogue,” 13:3, pp. 17-18). 13:5, 
p. 2. 

Exhibitions, Minnesota. “Artside Out’: The inside story,” 
by Nancy Roth. 13:3, p. 5. 

. “One size fits all,” by Nancy Roth (exhibition re- 

iew: “James Casebere: The Model Pictures 
Show, Photo-images 1980-1985.” Minneapolis 
College of Art and Design). 13:1&2, p. 33. 

Exhibitions, New York. “Black & white photography,” by 
David Trend (exhibition review: “Blacks in Ameri- 
ca: A Photographic Record,” International 
Museum of Photography at George Eastman 
House, Rochester, NY; “America: Another Per- 
spective,” New York University, Tisch School of 
the Arts, New York City). 13:10, pp. 10-12. 

. “Do you read me?,” by Susan Dodge Peters 
(exhibition review: “Beyond Words: The Art of the 
Book,” Memorial Art Gallery, Rochester, NY). 
13:10, pp. 16-17. 

___.. “Light Work comes of age,” by Susan Dodge 
Peters (catalogue and exhibition review: Light 
Work: Photography Over the 70's and 80's, edited 
by Janice Giarracco, essays by A.D. Coleman and 
Tom Bryan; exhibition of same title, Everson 
Museum of Art, Syracuse, NY). 13:6, p. 20. 

Exhibitions, New York City. “Black & white photogra- 
phy,” by David Trend (exhibition review: “Blacks in 
America: A Photographic Record,” International 
Museum of Photography at George Eastman 
House, Rochester, NY; “America: Another Per- 
spective,” New York University, Tisch School of 
the Arts). 13:10, pp. 10-12. 

___.. “I to eye,” by Michael Starenko (exhibition re- 
view: “Self Portrait: The Photographer's Persona, 
1840-1985,” Museum of Modern Art). 13:6, p. 17. 

____. “Letters & characters,” by David Trend (exhibi- 
tion review: “Letterism and Hypergraphics: The 
Unknown Avant-Garde, 1945-1985,” Franklin Fur- 
nace). 13:6, pp. 6-8. 

Exhibitions, Texas. “On opening unknown territory: The 
photographs of Ray Metzker,” by Suzanne Bloom 


and Ed Hill (book and exhibition review: Unknown 
Territory: Photographs by Ray K. Metzker, by 
Anne Wilkes Tucker; exhibition of same title, 
Museum of Fine Arts, Houston). 13:4, pp. 13-15. 

Exhibitions, Washington, DC. “Out of context,” by 
Nancy Hall-Duncan (book and exhibition review: 
L'Amour fou: Photography & Surrealism, by 
Rosalind Krauss and Jane Livingston, essay by 
Dawn Ades; exhibition of same title, Corcoran Gal- 
lery of Art). 13:9, pp. 18-19. 

Exhibitions, video. “Manhattan shortcuts,” by Ann-Sar- 
gent Wooster (video review: including “Video at 
the Whitney Biennial,” Whitney Museum of Ameri- 
can Art, New York City; “Disinformation,” Alterna- 
tive Museum, New York City. 13:1&2, pp. 34-36. 

______. “Manhattan shortcuts,” by Ann-Sargent Woos- 
ter (video reviews: Nan Hoover, Bradley Eros and 
Aline Mare, “Videoville,” “Alive from Off Center,” 
Marcel Odenbach, Scott Rankin and David As- 
kevold, “Video/Poetry”). 13:4, pp. 17-18. 

. “Some people just don’t get it,” by Ann-Sargent 
Wooster (review: “Music Video: The Industry and 
Its Fringes,” Museum of Modern Art, New York 
City; In the Creeks, by Frank Gillette; He/She: A 
Video; Narrative in Progress, by Steven Kolpan; 
videotapes by Merrill Aldighieri and Joe Tripician; 
TV Stripes on Tree Stumps, by Buky Schwartz; 
Engendered Species, by Sara Hornbacher). 13:8, 
pp. 22-24. 

Exhibitions, Wisconsin. “Fabricated to be photo- 
graphed,” by Frank Lewis (exhibition review: “Nic 
Nicosia’s Realities,” Milwaukee Art Museum). 
13:5, pp. 18-19. 

Experimental film. “Text as image in some recent North 
American avant-garde films,” by Scott MacDonald. 
13:8, pp. 9-20. 

Experimental Film Coalition. “Experimental filmmakers 
meet in Chicago,” by Jno Cook. 13:3, p. 4. 

Fagin, Steven. “Waking and shaking,” by Margaret 
Morse (video review: Virtual Play, by Steven 
Fagin). 13:4, pp. 15-17. 

Featherstone, David. “Many are called, few are cho- 
sen,” by Deborah Bright (book review: Observa- 
tions: Essays on Documentary Photography, ed. 
David Featherstone). 13:1&2, pp. 13-15. 

Feingold, Ken. “Reigning CATs,” by Lorraine Kenny 
(video review: including Irony (The Abyss of 
Speech), by Ken Feingold). 13:8, pp. 21-22. 

Feminism. “On the Post-Partum Document,” by Andrea 
Fraser (book review: Post-Partum Document, by 
Mary Kelly, foreword by Lucy Lippard). 13:8, pp. 
6-8 


. “Mary Kelly and Laura Mulvey in conversation.” 

13:8, pp. 6-8. 

. “The pursuit of liberty,” by Lorraine Kenny. 13:9, 
pp. 3, 25. 

—____. Sources: “Theorizing feminist documentary,” by 
Lorraine Kenny (review: camera obscura 13/14). 
13:9, p. 25. 

Feminism and video. “Postmodern TV: Wegman and 
Smith,” by Patricia Mellencamp. 13:5, pp. 6-9. 

Feminist video. “I say | am: Feminist performance video 
in the '70s,” by Chris Straayer. 13:4, pp. 8-12. 

Festivals, film. “Colonialism and resistance: The 1985 
Havana Film Festival,” by Coco Fusco. 13:8, pp. 
3, 25. 

—___.. “Facts 'n fiction,” by Ann-Sargent Wooster (re- 
view: 11th Annual Global Village Documentary 
Festival). 13:3, p. 19. 

—___.. “Impure cinema’: Adaptation and quotation at 
the 1985 New York Film Festival,” by Bérénice 
Reynaud. 13:6, pp. 9-11. 

. “1985 Los Angeles International Film Exposi- 
tion,” by Peter Broderick. 13:1&2, p. 5. 

—____.. “On war and peace: The Leipzig International 
Film Festival,” by Jan-Christopher Horak. 13:7, 
p. 3. 

“Toronto's ‘Festival of Festivals,” by Bérénice 
Reynaud. 13:4, pp. 5, 20, 21. 

Festivals, video. “Hotel California: The 1985 San Fran- 
cisco International Video Festival,” by Christine 
Tamblyn. 13:5, pp. 4-5. 

_____.. “Hotel California” (letter and response re “Hotel 
California: The 1985 San Francisco International 
Video Festival,” by Christine Tamblyn, 13:5, pp. 4- 
5). 13:7, pp. 2, 21. 

_____.. “To have and have not: The AFI National Video 
Festival,” by Fenton Johnson. 13:4, pp. 3, 20. 

Film and filmmakers. “Children of the Holocaust,” by 
Lester D. Friedman (film review: Alinsky’s Children 
(Open Secrets), by Owen Jay Shapiro). 13:1&2, 
pp. 36-37. 

_____.. “Colonial Africa and exile cinema,” by Charles 
Pike. 13:5, pp. 14-16. 

—_____. “Far from documentary: An interview with Jill 
Godmilow,” by Wendy Patterson. 13:7, pp. 4-7. 

_____.. “The films of Moholy-Nagy,” by Jan-Christopher 
Horak. 13:1&2, pp. 20-23. 

—____.. “An interview with Julia Lesage,” by Lorraine 
Kenny. 13:3, pp. 6-9. 

_____.. “Man with a movie camera,” by Bérénice 
Reynaud (film review: Sherman's March, by Ross 
McElwee). 13:9, p. 21. 

. “1985 Los Angeles International Film Exposi- 
tion,” by Peter Broderick. 13:1&2, p. 5. 

_____.. “On war and peace: The Leipzig International 
Film Festival,” by Jan-Christopher Horak. 13:7, 
p. 3. 

_____.. “Rainer’s Manhattan,” by Helen DeMichiel (film 
review: The Man Who Envied Women, by Yvonne 
Rainer). 13:5, pp. 19-20. 

____.. “Raw nerves: An interview with Manuel De- 
Landa,” by Scott MacDonald. 13:6, pp. 12-16. 

. “Round and round,” by Kathleen Hulser (film re- 

view: Chain Letters, by Mark Rappaport). 13:10, 

pp. 18-19. 

. “Text as image in some recent North American 
avant-garde films,” by Scott MacDonald. 13:8, pp. 
9-20. 

_____.. “Toronto's ‘Festival of Festivals,” by Bérénice 
Reynaud. 13:4, pp. 5, 20, 21. 

Film, documentary: see Documentary film. 

Film, experimental. “Experimental filmmakers meet in 
Chicago,” by Jno Cook. 13:3, p. 4. 

____.. “Text as image in some recent North American 
avant-garde films,” by Scott MacDonald. 13:8, pp. 
9-20. 

Film history: see History, film. 

Film theory. “impure cinema’: Adaptation and quotation 
at the 1985 New York Film Festival,” by Bérénice 
Reynaud. 13:6, pp. 9-11. 

. “Seventeen: Race, class, sex, and spectator- 
ship,” by Patricia R. Zimmermann. 13:10, pp. 
13-15. 

Film theory, feminism. “Mary Kelly and Laura Mulvey in 
conversation,” 13:8, pp. 6-8. 

Franklin Furnace. “A conversation with Franklin Fur- 
nace,” by Anne Edgar. 13:1&2, pp. 28-30. 

Geller, Matthew. “Manhattan shortcuts,” by Ann- 
Sargent Wooster (video review: including Ever- 


glades City, by Matthew Geller). 13:1&2, pp. 
34-36. 

German photography: “How German is it?” by Vincent 
Leo. 13:5, pp. 10-11. 

Giarracco, Janice. “Light Work comes of age,” by Susan 
Dodge Peters (catalogue and exhibition review: 
Light Work: Photography Over the 70's and 80's, 
edited by Janice Giarracco, essays by A.D. Cole- 
man and Tom Bryan; exhibition of same title, Ever- 
son Museum of Art, Syracuse, NY). 13:6, p. 20. 

Gillette, Frank. “Some people just don't get it,” by Ann- 
Sargent Wooster (review: including /n the Creeks, 
by Frank Gillette). 13:8, pp. 22-24. 

Global Village Documentary Festival, 11th Annual. 
“Facts 'n fiction,” by Ann-Sargent Wooster. 13:3, 
p. 19. 

Godmilow, Jill. “Far from documentary: An interview 
with Jill Godmilow,” by Wendy Patterson. 13:7, pp. 
4-7. 

Gordon, Bonnie. “Stretching the meaning: An interview 
with Bonnie Gordon,” by Anthony Bannon. 13:5, 
pp. 12-13. 

Gossage, John. “Pondering Gossage,” by Dan Mein- 
wald (book review: The Pond, by John Gossage). 
13:9, pp. 22-23. 

Grants, visual artists forums. “NEA 1985 visual artists 
forums grants,” by David Trend. 13:5, pp. 3, 21. 

Hales, Peter Bacon. “The rhetoric of the image,” by 
Mary Warner Marien (book review: Political Uses 
of Photography in the Third French Republic, 
1871-1914, by Donald E. English; Silver Cities: 
The Photography of American Urbanization, 1839- 
1915, by Peter Bacon Hales). 13:3, pp. 10-13. 

Havana film festival. “Colonialism and resistance: The 
1985 Havana Film Festival,” by Coco Fusco. 13:8, 
pp. 3, 25. 

Haworth-Booth, Mark. “Bill Brandt's Balancing Act, by 
Tom Goodman (book and exhibition review: Bill 
Brandt: Behind the Camera, intro. by Mark 
Haworth Booth, essay by David Mellor; “Bill 
Brandt: Behind the Camera, Photographs 1928- 
1983,” Philadelphia Museum of Art). 13:7, pp. 
8-10. 

History, film. “Colonial Africa and exile cinema,” by 
Charles Pike. 13:5, pp. 14-16. 

___.. “The films of Moholy-Nagy,” by Jan-Christopher 
Horak. 13:1&2, pp. 20-23. 

History, photography. “Abandoned and seductive: 
Atget's streets,” by Max Kozloff. 13:9, pp. 13-17. 

. “Elective affinities,” by John Bloom (book and 
exhibition review: Signs of the Times: Some Re- 
curring Motifs in Twentieth-Century Photography, 
foreword by Van Deren Coke, essay by Deborah 
Irmas; exhibition of same title, San Francisco 
Museum of Modern Art). 13:4, pp. 18-19. 

—_____.. “Manifest destiny,” by Mary Panzer (book re- 
view: Landscape as Photograph, by Estelle Jus- 
sim and Elizabeth Lindquist-Cock). 13:9, pp. 
10-12. 

. “Many are called, few are chosen,” by Deborah 
Bright (book review: Observations: Essays on 
Documentary , ed. David Feath- 
erstone). 13:1&2, pp. 13-15. 

____.. “Out of context,” by Nancy Hall-Duncan (book 
and exhibition review: L’Amour fou: Photography 
& Surrealism, by Rosalind Krauss and Jane 
Livingston, essay by Dawn Ades; exhibition of 
same title, Corcoran Gallery of Art, Washington, 
DC). 13:9, pp. 18-19. 

. “Parallel lives: Artists’ books and photography,” 
by Shelley Rice. 13:4, pp. 6-7. 

____.. “Redefining the vernacular,” by Nancy Roth 
(book review: Plain Pictures of Plain Doctoring: 
Vernacular Expression in New Deal Medicine and 
Photography, by John D. Stoeckle, M.D., and 
George Abbott White). 13:8, pp. 4-5. 

______.. “The rhetoric of the image,” by Mary Warner 
Marien (book review: Political Uses of Photogra- 
phy in the Third French Republic, 1871-1914, by 
Donald E. English; Silver Cities: The Photography 
of American Urbanization, 1839-1915, by Peter 
Bacon Hales). 13:3, pp. 10-13. 

_____.. “The rise and fall of the carte de visite,” by Bar- 
bara L. Michaels (book review: A.A.E. Disdéri and 
the Carte de Visite Portrait Photograph, by 
Elizabeth Anne McCauley). 13:9, pp. 8-9. 

____.. “Soviet life,” by Bob Rogers (exhibition and 
book review: “Pioneers of Russian Photography, 
1917-1941” and “Soviet Photographers of World 
War Ill, 1941-1945,” International Center of Pho- 
tography; Early Soviet Photographers, by Daniela 
Mrazkova and Vladimir Remes; Pioneers of Soviet 
Photography, by Grigory Shudakov). 13:7, pp. 18- 
19 


. “What shall we tell the children? Photography 
and its text(books),” by Mary Warner Marien (book 
review: The History of Photography: From 1839 to 
the Present Day, by Beaumont Newhall; A World 
History of Photography, by Naomi Rosenblum). 
13:9, pp. 4-7. 

History, video. “I say | am: Feminist performance video 
in the ’70s,” by Chris Straayer. 13:4, pp. 8-12. 

Hoover, Nan. “Manhattan shortcuts,” by Ann-Sargent 
Wooster (video reviews: including Retuming to 
Fuji, Halfsleep). 13:4, pp. 17-18. 

Hornbacher, Sara. “Some people just don't get it,” by 
Ann-Sargent Wooster (review: including “Engen- 
dered Species,” by Sara Hornbacher). 13:8, pp. 
22-24. 

Hugunin, James R.: see Oliman, Arthur. 

Irmas, Deborah. “Elective affinities,” by John Bloom 
(book and exhibition review: Signs of the Times: 
Some Recurring Motifs in Twentieth-Century Pho- 
tography, foreword by Van Deren Coke, essay by 
Deborah Irmas; exhibition of same title, San Fran- 
cisco Museum of Modern Art). 13:4, pp. 18-19. 

Installations, video. “The circle game,” by Marita Stur- 
ken (video installation review: The Allure of the 
Concentric, by Rita Myers). 13:5, p. 18. 

Jussim, Estelle. “Manifest destiny,” by Mary Panzer 
(book reviews: Landscape as Photograph, by Es- 
telle Jussim and Elizabeth Lindquist-Cock). 13:9, 
pp. 10-12. 

Kelly, Mary. “Mary Kelly and Laura Mulvey in conversa- 
tion.” 13:8, pp. 6-8. 

_____.. “On the Post-Partum Document,” by Andrea 
Fraser (book review: Post-Partum Document, by 
rg Kelly, forward by Lucy Lippard). 13:8, pp. 


"André. “Kertész's eye,” by Lucy Bowditch 
(book and exhibition review: André Kertész: Of 
Paris and New York, essays by Sandra Phillips, 
David Travis, Weston Naef; exhibition of same 
title, Art Institute of Chicago). 13:5, p. 17. 

Kitchen, The. Sources: “Cancel my subscription,” by 
Michael Starenko (review: “Slouching Toward 
Broome Street: Can the Kitchen Survive,” Village 
Voice, March 5, 1985). 13:1&2, p. 39. 

Kolpan, Steven. “Some people just don't get it,” by Ann- 
Sargent Wooster (review: including He/She: A 
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Video Narrative in Progress, by Steven Kolpan). 
13:8, pp. 22-24. 

Krauss, Rosalind. “Out of context,” by Nancy Hall-Dun- 
can (book and exhibition review: L’Amour fou: 
Photography & Surrealism, by Rosalind Krauss 
and Jane Livingston, essay by Dawn Ades; exhibi- 
tion of same title, Corcoran Gallery of Art, 
Washington, DC). 13:9, pp. 18-19. 

Kubota, Shigeko. “Manhattan shortcuts, ” by Ann-Sar- 
gent Wooster (video review: including Niagara 
Falls, by Shigeko Kubota). 13:1&2, pp. 34-36. 

Landow, George. “Manhattan shortcuts,” by Ann-Sar- 
gent Wooster (video review: including The Box 
Theory, by George Landow). 13:1&2, pp. 34-36. 

Landscape photography. “Manifest destiny,” by Mary 
Panzer (book reviews: Landscape as Photograph, 
by Estelle Jussim and Elizabeth Lindquist-Cock). 
13:9, pp. 10-12. 

. “Pondering Gossage,” by Dan Meinwald (book 
reviews: The Pond, by John Gossage). 13:9, pp. 
22-23. 

Landweber, Victor. “Techno-pop,” by Christine Tamblyn 
(exhibition and book review: “Victor Landweber, 
Max Almy/Two Personal Commentaries on Ameri- 
can Life,” Museum of Photographic Arts, San 
Diego, CA; Victor Landweber Photographs: 1967- 
1984, intro. by Arthur Oliman, essay by James R. 
Hugunin). 13:1&2, pp. 31-32. 

Latin American film. “Colonialism and resistance: The 
1985 Havana Film Festival,” by Coco Fusco. 13:8, 
pp. 3, 25. 

Lehrer, Warren. “Bon appétite,” by Nancy Solomon 
(book review: i mean you know, by Warren Lehrer; 
French Fries, by Dennis Bernstein and Warren 
Lehrer). 13:7, p. 16. 

Lesage, Julia. “An interview with Julia Lesage,” by Lor- 
raine Kenny. 13:3, pp. 6-9. 

Letterism. “Letters & characters,” by David Trend 
(exhibition review: “Letterism and Hypergraphics: 
The Unknown Avant-Garde, 1945-1985,” Franklin 
Furnace, New York City). 13:6, pp. 6-8. 

Light Work. “Light Work comes of age,” by Susan Dodge 
Peters (catalogue and exhibition review: Light 
Work: Photography Over the 70's and 80's, edited 
by Janice Giarracco, essays by A.D. Coleman and 
Tom Bryan; exhibition of same title, Everson 
Museum of Art, Syracuse, NY). 13:6, p. 20. 

Lindquist-Cock, Elizabeth: see Jussim, Estelle. 

Lippard, Lucy: see Mary Kelly. 

Livingston, Jane: see Krauss, Rosalind. 

Logue, Joan. “Reigning CATs,” by Lorraine Kenny 
(video review: including New England Fisher- 
man—Spots, by Joan Logue). 13:8, pp. 21-22. 

Los Angeles film festival. “1985 Los Angeles Interna- 
tional Film Exposition,” by Peter Broderick. 
13:1&2, p. 5. 

McCauley, Elizabeth Anne. “The rise and fall of the carte 
de visite,” by Barbara L. Michaels (book review: 
A.A.E. Disdéri and the Carte de Visite Portrait Pho- 
tograph, by Elizabeth Anne McCauley). 13:9, pp. 
8-9 


McElwee, Ross. “Man with a movie camera,” by Bé- 
rénice Reynaud (film review: Sherman's March, by 
Ross McElwee). 13:9, p. 21. 

Mare, Aline: see Eros, Bradley. 

Mass communications. “World information, inc.,” by 
Patricia Thomson (book review: Information and 
the Crisis Economy, by Herbert |. Schiller). 
13:1&2, pp. 32-33. 

Mellor, David: see Haworth-Booth, Mark. 

Metzker, Ray. “On opening unknown territory: The pho- 
tographs of Ray Metzker,” by Suzanne Bloom and 
Ed Hill (book and exhibition review: Unknown Ter- 
ritory: Photographs by Ray K. Metzker, by Anne 
Wilkes Tucker; exhibition of same title, Museum of 
Fine Arts, Houston). 13:4, pp. 13-15. 

Moholy-Nagy, Laszi6. “The films of Moholy-Nagy,” by 
Jan-Christopher Horak. 13:1&2, pp. 20-23. 

Montano, Linda. “High performance,” by Steven Kolpan 
(video review: Mitchell’s Death, Characters— 
Learning to Talk, Anorexia Nervosa, Primal 
Scenes, Karate Exam, by Linda Montano). 13:7, 
pp. 19-20. 

Mrazkova, Daniela. “Soviet life,” by Bob Rogers (exhibi- 
tion and book reviews: “Pioneers of Russian Pho- 
tography, 1917-1941” and “Soviet Photographers 
of World War Il: 1941-1945,” International Center 
of Photography; Early Soviet Photographers, by 
Daniela Mrazkova and Vladimir Remes; Pioneers 
of Soviet Photography, by Grigory Shudakov). 
13:7, pp. 18-19. 

Mulvey, Laura. “Mary Kelly and Laura Mulvey in conver- 
sation.” 13:8, pp. 6-8. 

Music video. “Some people just don’t get it,” by Ann-Sar- 
gent Wooster (review: including “Music Video: The 
Industry and Its Fringes,” Museum of Modern Art, 
New York City). 13:8, pp. 22-24. 

Myers, Rita. “The circle game,” by Marita Sturken (video 
installation review: The Allure of the Concentric, by 
Rita Myers). 13:5, p. 18. 

Naef, Weston: see Phillips, Sandra. 

National Alliance of Media Arts Centers (NAMAC). “To 
have and have not: The National Alliance of Media 
Arts Centers,” by Niel Sieling. 13:4, pp. 3, 20. 

National Endowment for the Arts. “It’s my party, and I'll 
cry if | want,” by David Trend. 13:3, p. 3. 

. “NEA 1985 visual artists forums grants,” by 
David Trend, 13:5, pp. 3, 21. 

National Federation of Local Cable Programmers. “The 
turbulent seas of public access,” by Lauren-Glenn 
Davitian. 13:3, pp. 4, 21. 

Newhall, Beaumont. “What shall we tell the children? 
Photography and its text(books),” by Mary Warner 
Marien (book review: The History of Photography: 
From 1839 to the Present Day, by Beaumont 
Newhall; A World History of Photography, by 
Naomi Rosenblum). 13:9, pp. 4-7. 

New York Film Festival. “Impure cinema’: Adaptation 
and quotation at the 1985 New York Film Festival,” 
by Bérénice Reynaud. 13:6, pp. 9-11. 

Nicosia, Nic. “Fabricated to be photographed,” by Frank 
Lewis (exhibition review: “Nic Nicosia’s Realities,” 
Milwaukee Art Museum). 13:5, pp. 18-19. 

Novak, Lorie. “Slide show,” by John Bloom (exhibition 
review: “Interiors: Color Photographs by Lorie 
Novak,” Stanford University Museum of Art). 13:9, 


p. 20. 

Odenbach, Marcel. “Manhattan shortcuts,” by Ann-Sar- 
gent Wooster (video review: including The Dis- 
tance Between Myself and My Losses). 13:4, pp. 
17-18. 

Oliman, Arthur. “Techno-pop,” by Christine Tamblyn 
(exhibition and book review: “Victor Landweber, 
Max Almy/Two Personal Commentaries on Ameri- 
can Life,” Museum of Photographic Arts, San 
Diego, CA; Victor Landweber Photographs: 1967- 
1984, intro. by Arthur Oliman, essay by James R. 
Hugunin). 13:1&2, pp. 31-32. 

Papson, Stephen. “Modern times,” by David Trend 
(video review: Appropriation of Culture: The IBM 
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Tramp, by Stephen Papson). 13:9, p. 23. 
erformance art. “A conversation with Franklin Fur- 
nance, ” by Anne Edgar. 13:1&2, pp. 28-30. 

. “say | am: Feminist performance video in the 
70s,” by Chris Straayer. 13:4, pp. 8-12. 

Phillips, Sandra. “Kertész's eye,” by Lucy Bowditch 
(book and exhibition review: André Kertész: Of 
Paris and New York, essays by Sandra Phillips, 
David Travis, Weston Naef; exhibition of same 
title, Art Institute of Chicago). 13:5, p. 17. 

Photography and photographers. “Abandoned and 
seductive: Atget's streets,” by Max Kozloff. 13:9, 
pp. 13-17. 

. “Artside Out’: The inside story,” by Nancy Roth. 
13:3, p. 5. 

. “Between exhibition and catalogue,” by Michael 

Starenko (catalogue and exhibition review: Boston 

Now: Photography, foreword by David Ross, es- 

says by David Joselit, Gillian Levine, Elisabeth 

Sussman; exhibition of same title, Institute of Con- 
temporary Art, Boston). 13:3, pp. 17-18. 

- “Bill Brandt's balancing act,” by Tom Goodman 
(book and exhibition review: Bill Brandt: Behind 
the Camera, intro. by Wark Haworth-Booth, essay 
by David Mellor; “Bill Brandt: Behind the Camera, 
Photographs 1928-1983,” Philadelphia Museum 
of Art). 13:7, pp. 8-10. 

. “Black & white photography,” by David Trend 
(exhibition review: “Blacks in America : A Photo- 
graphic record,” International Museum of Photog- 
raphy at George Eastman House, Rochester, NY; 
“America: Another Perspective,” New York Univer- 

~ sity, Tisch School of the Arts, New York City). 
13:10, pp. 10-12. 

_____.. “Blindness and insight, ” by David L. Jacobs 
(book review: Ansel Adams: An Autobiography, 
with Mary Street Alinder). 13:10, pp.8-9. 

_____.. “Curatorial quirks, by David Levi Strauss (exhi- 
bition review: “SNAP! Photography ’85,” San Fran- 
cisco Arts Commission Gallery). 13:6, p. 19. 

____. “Elective affinities,” by John Bloom (book and 
exhibition review: Signs of the Times: Some Re- 
curring Motifs in Twentieth-Century Photography, 
foreword by Van Deren Coke, essay by Deborah 
Irmas; exhibition of same title, San Francisco 
Museum of Modern Art). 13:4, pp. 18-19. 

_____.. “Fabricated to be photographed,” by Frank 
Lewis (exhibition review: “Nic Nicosia’s Realities,” 
Milwaukee Art Museum). 13:5, pp. 18-19. 

. “How German is it?” by Vincent Leo. 13:5, pp. 
10-11. 

_____. “I to eye,” by Michael Starenko (exhibition re- 
view: “Self Portrait: The Photographer's Persona, 
1840-1985,” Museum of Modern Art, New York 
City). 13:6, p. 17. 

. “Kertész’s eye,” by Lucy Bowditch (book and 

exhibition review: André Kertész: Of Paris and 

New York, essays by Sandra Phillips, David 

Travis, Weston Naef; exhibition of same title, Art 

Institute of Chicago). 13:5, p. 17. 

“Manifest destiny,” by Mary Panzer (book re- 

views: Landscape as , by Estelle Jus- 

sim and Elizabeth Lindquist-Cock). 13:9, pp. 

10-12. 

. “One size fits all,” by Nancy Roth (exhibition re- 
view: “James Casebere: The Model Pictures 
Show, Photo-images 1980-1985,” Minneapolis 
College of Art and Design). 13:1&2, p. 33. 

_____. “On opening unknown territory: The photo- 
graphs of Ray Metzker,” by Suzanne Bloom and 
Ed Hill (book and exhibition review: Unknown Ter- 
ritory: Photographs by Ray K. Metzker, by Anne 
Wilkes Tucker; exhibition of same title, Museum of 
Fine Arts, Houston). 13:4, pp. 13-15. 

____.. “Out of context,” by Nancy Hall-Duncan (book 
and exhibition review: L'Amour fou: Photography 
& Surrealism, by Rosalind Krauss and Jane 
Livingston, essay by Dawn Ades; exhibition of 
same title, Corcoran Gallery of Art, Washington, 
DC). 13:9, pp. 18-19. 

. “Pondering Gossage,” by Dan Meinwald (book 
review: The Pond, by John Gossage). 13:9, pp. 
22-23. 

_____. “Redefining the vernacular,” by Nancy Roth 
(book review: Plain Pictures of Plain Doctoring: 
Vernacular Expression in New Deal Medicine and 
Photography, by John D. Stoeckle, M.D., and 
George Abbott White). 13:8, Pp. 4-5. 

_____.. “The rhetoric of the image,” by Mary Warner 
Marien (book review: Political Uses of 
phy in the Third French Republic, 1871-1914, by 
Donald E. English; Silver Cities: The Photography 
of American Urbanization, 1839-1915, by Peter 
Bacon Hales). 13:3, pp. 10-13. 

____.. “The rise and fall of the carte de visite,” by Bar- 
bara L. Michaels (book review: A.A.E. Disdéri and 
the Carte de Visite Portrait Photograph, by 
Elizabeth Anne McCauley). 13:9, pp. 8-9. 

___. “Slide show,” by John Bloom (exhibition review: 
“Interiors: Color Photographs by Lorie Novak,” 
Stanford University Museum of Art). 13:9, p. 20. 

. “Soviet life,” by Bob Rogers (exhibition and 

book review: “Pioneers of Russian Photography, 

1917-1941” and “Soviet Photographers of World 

War Il, 1941-1945,” International Center of Pho- 

tography; Early Soviet Photog hers, by Daniela 

Mrakova and Vladimir Remes, Pioneers of Soviet 

Photography, by Grigory Shudakov). 13:7, pp. 

18-19. 

. “‘Techno-pop,” by Christine Tamblyn (exhibition 
and book review: “Victor Landweber, Max Almy/ 
Two Personal Commentaries on American Life,” 
Museum of Photographic Arts, San Diego, CA; 
Victor Landweber Photographs, 1967-1984, intro. 
by Arthur Oliman, essay by James R. Hugunin). 
13:1&2, pp. 31-32. 

___.. “Unauthorized,” by Tom Goodman (book re- 
view: Walker Evans at Work, essay by Jerry L. 
Thompson; James Agee: A Life, by Laurence 
Bergreen). 13:6, pp. 18-19. 

____. “What shall we tell the children? Photography 
and its text(books),” by Mary Warner Marien (book 
review: The History of Photography: From 1839 to 
the Present Day, by Beaumont Newhall; A World 
History of Photography, by Naomi Rosenblum). 
13:9, pp. 4-7. 

documentary: see Documentary photcg- 


raphy. 

Photography, education. “Vital Statistics,” by Lorraine 
Kenny. 13:10, p. 3. 

Photography history: see History, photography. 

Photography, landscape: see Landscape photography. 

Photography, organizations. “Light Work comes of 
age,” by Susan Dodge Peters (catalogue and 
exhibition review: Light Work: Photography Over 
the 70's and 80's, edited by Janice Giarracco, es- 
says by A.D. Coleman and Tom Bryan; exhibition 
of same title, Everson Museum of Art, Syracuse, 
NY). 13:6, p. 20. 

Photography, sociology of. “The mushroom cloud pho- 
tograph: From fact to symbol,” by Vincent Leo. 


13:1&2, pp. 6-12. 

. “Photography for and against the grain: Leslie 
Shedden and Allan Sekula,” by Terry Smith (book 
review: Mining Photographs and Other Pictures, 
1948-1968... by Leslie Shedden, ed. Benjamin 
H.D. Buchloch and Robert Wilkie; Photography 
Against the Grain: Essays and Photoworks 1973- 
1983, by Allan Sekula). 13:1&2, pp. 16-19. 

Photography, surrealist: see Surrealist photography. 

Photography, theory. “Artists and critics,” by Mary 
Warner Marien (letter re “The politics of post- 
modern photography,” by Linda Andre, 13:3, pp. 
14-17). 13:7, p. 21. 

____.. “Photography for and against the grain: Leslie 
Shedden and Allan Sekula,” by Terry Smith (book 
review: Mining Photographs and Other Pictures, 
1948-1968... by Leslie Shedden, ed. Benjamin 
H.D. Buchloch and Robert Wilkie; Photography 
Against the Grain: Essays and Photoworks 1973- 
1983, by Allan Sekula). 13:1&2, pp. 16-19. 

. “The politics of postmodern photography,” by 

Linda Andre. 13:3, pp. 14-17. 

. “The politics of postmodern photography” (let- 
ters and response re “The politics of postmodern 
photography,” by Linda Andre, 13:3, pp. 14-17). 
13:6, p. 2; 13:7, p. 21. 

Post-Partum Document. “On the Post-Partum Docu- 
ment,” by Andrea Fraser, and “Mary Kelly and 
Laura Mulvey in conversation,” 13:8, pp. 6-8. 

Psychoanalysis. “Mary Kelly and Laura Mulvey in con- 
versation.” 13:8, pp. 6-8. 

. “On the Post-Partum Document,” by Andrea 
Fraser (book review: Post-Partum Document, by 
Mary Kelly, foreword by Lucy K. Lippard). 13:8, pp. 
6-8 


Public access television. “The turbulent seas of public 
access,” by Lauren-Glenn Davitian. 13:3, pp. 
4, 21. 

. “What goes up must come down,” by Patricia 
Thomson. 13:9, pp. 3, 25. 

Rainer, Yvonne. “Rainer’s Manhattan,” by Helen De- 
Michiel (film review: The Man Who Envied 
Women, by Yvonne Rainer). 13:5, pp. 19-20. 

Rankin, Scott. “Manhattan shortcuts,” by Ann-Sargent 
Wooster (video review: including French Perfor- 
mance, by Scott Rankin). 13:4, pp. 17-18. 

Rappaport, Mark. “Round and round,” by Kathleen 
Hulser (film review: Chain Letters, by Mark Rap- 
paport). 13:10, pp. 18-19. 

Reference books. “Whose whos,” by Andrew H. Eskind 
(book review: International Center of Photography 
Encyclopedia of Photography, ed. William L. 
Broecker; Encyclopedia Interna- 
tional: 1839 to the Present, by Michele and Michel 
Auer). 13:10, p. 19. 

Remes, Vladimir: see Mrazkova, Daniela. 

Reeves, Dan. “What is grace in all this madness: The 

of Dan Reeves,” by Marita Sturken. 
13:1&2, pp. 24-27. 

Richman, Gary. “Babbling books,” by Cynthia Chris 
(book review: Babylonian Misapprehensions and 
Doctor Dogwit’s Inventory of Provisional Align- 
ments, by Gary Richman). 13:10, pp. 17-18. 

Rosenblum, Naomi. “What shall we tell the children? 
Photography and its text(books),” by Mary Warner 
Marien (book review: The History of Photography: 
From 1839 to the Present Day, by Beaumont 
Newhall; A World History of Photography, by 
Naomi Rosenblum). 13:9, pp. 4-7. 

Russian photography. “Soviet life,” by Bob Rogers 
(exhibition and book review: “Pioneers of Russian 
Photography, 1917-1941” and “Soviet Photogra- 
phers of World War II: 1941-1945,” International 
Center of Photography; Early Soviet Photogra- 
phers, by Daniela Mrazkova and Viadimir Remes; 
Pioneers of Soviet Photography, by Grigory 
Shudakov). 13:7, pp. 18-19. 

San Francisco International Video Festival. “Hotel 
California: The 1985 San Francisco International 
Video Festival,” by Christine Tamblyn. 13:5, pp. 
4-5 


Schiller, Herbert |. “World information, inc.,” by Patricia 
Thomson (book review: Information and the Crisis 
Economy, by Herbert |. Schiller). 13:1&2, pp. 
32-33. 

Schwartz, Buky. “Some people just don’t get it,” by Ann- 
Sargent Wooster (review: including TV Stripes on 
Tree Stumps, by Buky Schwartz). 13:8, pp. 22-24. 

Seaman, Bill. “Waterlogged,” by Lorraine Kenny (video 
review: The Water Catalogue and S.HE, by Bill 
Seaman). 13:1&2, p. 37. 

Segalove, Ilene. “Reigning CATs,” by Lorraine Kenny 
(video review: including More TV Stories, by \lene 
Segalove). 13:8, pp. 21-22. 

Sekula, Allan. “Photography for and aginst the grain: 
Leslie Shedden and Allan Sekula,” by Terry Smith 
(book review: Mining Photographs and Other Pic- 
tures, 1948-1968... by Leslie Shedden, ed. Ben- 
jamin H.D. Buchloch and Robert Wilkie; Photogra- 
phy Against the Grain: Essays and Photoworks 
1973-1983, by Allan Sekula). 13:1&2, pp. 16-19. 

Seventeen. “Seventeen: Race, class, sex, and spec- 
tatorship,” by Patricia R. Zimmermann. 13:10, pp. 
13-15. 

SF Camerawork Quarterly. Sources: “From the center,” 
by Michael Starenko. 13:8, p. 25. 

Shapiro, Owen Jay. “Children of the Holocausi,” by Les- 
ter D. Friedman (film review: Alii ‘s Children 
(Open Secrets), by Owen Jay Shapiro). 13:1&2, 
pp. 36-37. 

Shedden, Leslie. “Photography for and against the 
grain: Leslie Shedden and Allan Sekula,” by Terry 
Smith (book review: Mining Photographs and 
Other Pictures, 1948-1968... by Leslie Shedden, 
ed. Benjamin H.D. Buchloch and Robert Wilkie; 
Photography Against the Grain: Essays and 
Photoworks 1973-1983, by Allan Sekula). 13:1&2, 
pp. 16-19. 

Shudakov, Grigory. “Soviet life,” by Bob Rogers (exhibi- 
tion and book review: “Pioneers of Russian Pho- 
tography, 1917-1941” and “Soviet Photography of 
World War Il; 1941-1945,” International Center of 
Photography; Early Soviet Photographers, by 
Daniela Mrazkova and Viadimir Remes; Pioneers 
of Soviet by Grigory Shudakov). 
13:7, pp. 18-19. 

Smith, Henry Holmes. “Henry Holmes Smith, 1909- 
1986,” by Thomas Anson. 13:10, p. 3. 

Smith, Michael. “Postmodern TV: Wegman and Smith,” 
by Patricia Mellencamp. 13:5, pp. 6-9. 

Society for Photographic Education. “Vital Statistics,” by 
Lorraine Kenny. 13:10, p. 3. 

_____.. “Where do you stand,” by David Trend. 13:10, 


p. 3. 
Stoeckle, John D., M.D. “Redefining the vernacular,” by 
Nancy Roth (book review: Plain Pictures of Plain 


M.D., and George Abbott White). 13:8, pp. 4-5. 
Surrealist photography. “Out of context,” by Nancy Hall- 
Duncan (book and exhibition review: L'Amour fou: 


Photography & Surrealism, by Rosalind Krauss 
and Jane Livingston, essay by Dawn Ades; exhibi- 
tion of same title, Corcoran Gallery of Art, 
Washington, DC). 13:9, pp. 18-19. 

Television and art. “Television fictions: An interview with 
Ed Bowes,” by Marita Sturken. 13:10, pp. 4-7. 

Television, cable. “The turbulent seas of public access,” 
by Lauren-Glenn Davitian. 13:3, pp. 4, 21. 

. “What goes up must come down,” by Patricia 
Thomson. 13:9, pp. 3, 25. 

Television, public. “The gentrification of video,” by 
Marita Sturken. 13:4, p. 4. 

. “Manhattan shortcuts,” by Ann-Sargent Woos- 

ter (reviews: including “Videoville,” on WNYC; 

“Alive from Off Center,” on WNET). 13:4, pp. 17- 

18. 

. “Seventeen: Race, class, sex and spectator- 
ship,” by Patricia R. Zimmermann. 13:10, pp. 
13-15. 

Television, public access: see Public access television. 

Television, theory. “Postmodern TV: Wegman and 
Smith,” by Patricia Mellencamp. 13:5, pp. 6-9. 

. “TV guide,” by Christine Tamblyn (book review: 
Transmission: Theory and Practice for a New 
Television Aesthetics, ed. and intro. by Peter 
D'Agostino). 13:7, p. 17. 

Thacher, Anita. “Manhattan shortcuts,” by Ann-Sargent 
Wooster (video review: including All Through the 
House, by Anita Thacher). 13:1&2, pp. 34-36. 

Thompson, Jerry L. “Unauthorized,” by Tom Goodman 
(book review: Walker Evans at Work, essay by 
Jerry L. Thompson; James Agee: A Life, by Laur- 
ence Bergreen). 13:6, pp. 18-19. 

Toronto film festival. “Toronto's ‘Festival of Festivals,” 
by Bérénice Reynaud. 13:4, pp. 5, 20, 21. 

Travis, David: see Phillips, Sandra. 

Tripician, Joe: see Aldighieri, Merrill. 

Tucker, Anne Wilkes. “On opening unknown territory: 
The photographs of Ray Metzker,” by Suzanne 
Bloom and Ed Hill (book and exhibition review: Un- 
known Territory: Photographs by Ray K. Metzker, 
by Anne Wilkes Tucker; exhibition of same title, 
Museum of Fine Arts, Houston). 13:4, pp. 13-15. 

Video & videomakers. “The gentrification of video,” by 
Marita Sturken. 13:4, p. 4. 

_____.. “High performance,” by Steven Kolpan (video 
review: Mitchell’s Death, Characters—Leaming to 
Talk, Anorexia Nervosa, Primal Scenes, Karate 
Exam, by Linda Montano). 13:7, pp. 19-20. 

. “I say | am: Feminist performance video in the 
'70s,” by Chris Straayer. 13:4, pp. 8-12. 

. “Manhattan shortcuts,” by Ann-Sargent Woos- 
ter. 13:1&2, pp. 34-36; 13:4, pp. 17-18. 

. “Modern times,” by David Trend (video review: 

Appropriation of Culture: The IBM Tramp, by 

Stephen Papson). 13:9, p. 23. 

. “Re-guarding video (preservation),” by Lyn Blu- 
menthal. 13:7, pp. 11-15. 

. “Reigning CATs,” by Lorraine Kenny (video re- 
view: O Panama!, by James Benning and Burt 
Barr; Damnation of Faust: Will-O’-The-Wisp (A 
Deceitful Goal), by Dara Birnbaum; Irony (The 
Abyss of Speech), by Ken Feingold; More TV 
Stories, by \lene Segalove; New England Fisher- 
men—Spots, by Joan Logue). 13:8, pp. 21-22. 

. “Scratch and the surface: Contemporary British 
video,” by Jeremy Welsh. 13:6, pp. 4-5. 

____. “Some people just don’t get it,” by Ann-Sargent 
Wooster (review: “Music Video: The Industry and 
Its Fringes,” Museum of Modern Art, New York 
City; In the Creeks, by Frank Gillette; He/She: A 
Video Narrative in Progress, by Steven Koipan; 
videotapes by Merrill Aldighieri and Joe Tripician; 
TV Stripes on Tree Stumps, by Buky Schwartz; 
Engendered Species, by Sara Hornbacher). 13:8, 
pp. 22-24. 

. “Television fictions: An interview with Ed 
Bowes,” by Marita Sturken. 13:10, pp. 4-7. 

. “To have and have not: The AFI National Video 
Festival,” by Fenton Johnson. 13:4, pp. 3, 20. 
—_____.. “Waking and shaking,” by Margaret Morse 
(video review: Virtual Play, by Steven Fagin). 13:4, 

pp. 15-17. 

—_____.. “Waterlogged,” by Lorraine Kenny (video re- 
view: The Water Catalogue and S.HE, by Bill Sea- 
man). 13:1&2, p. 37. 

____.. “What is grace in all this madness: The vid- 
eotapes of Dan Reeves,” by Marita Sturken. 
13:1&2, pp. 24-27. 

Video art, theory. “Postmodern TV: Wegman and 
Smith,” by Patricia Mellencamp. 13:5, pp. 6-9. 

Video, music. See Music video. 

“Video Refusés.” “Hotel California: The 1985 San Fran- 
cisco International Video Festival,” by Christine 
Tamblyn. 13:5, pp. 4-5. 

Views: Journal of Photography in New England. 
Sources: “From the center,” by Michael Starenko. 
13:8, p. 25. 

Viola, Bill. “Manhattan shortcuts,” by Ann-Sargent 
Wooster (video review: including Reverse TV, by 
Bill Viola). 13:1&2, pp. 34-36. 

Wegman, William. “Postmodern TV: Wegman and 
Smith,” by Patricia Mellencamp. 13:5, pp. 6-9. 

White, George Abbott: see Stoeckle, John D., M.D. 

Women’s Caucus for Art. “The pursuit of liberty,” by Lor- 
raine Kenny. 13:9, pp. 3, 25. 


RECEIVED AND 
NOTED 


Adams, Robert. Summer Nights. 13:9, p. 24. 
Advertising the Contradictions, by Violet Ray. 13:9, 


p. 24. 

Apollo Jest: An American Mythology (in depth), by Jim 
Pomeroy. 13:1&2, p. 38. 

The Astoria Studio and Its Fabulous Films, by Richard 
Koszarski. 13:4, p. 19. 

Baruchello, Gianfranco, and Henry Martin. Why 
Duchamp. 13:10, p. 20. 

Beyond Vision, by Jon Darius. 13:8, p. 24. 

Bird, Elizabeth, and Peter Rand. The Private Rich. 13:9, 
p. 24. 

Black Photographers, 1840-1940: An Illustrated Bio- 
Bibliography, by Deborah Willis-Thomas. 13:8, 
p. 24. 

Brown, Lynne: see Miller-Clark, Denise. 

Bullock, Wynn. The Photography and Philosophy of 
Wynn Bullock, by Clyde H. Dilley. 13:5, p. 20. 
Butler, Linda. Inner Light: The Shaker Legacy, text by 

June Sprigg. 13:4, p. 19. 
, Photographs by Oraien E. Catledge, 
foreword by Robert Coles. 13:7, p. 21. 
Cadillac, photographs by Stephen Salmieri, text by 
Owen Edwards. 13:8, p. 24. 
, Oraien E. Cabbagetown, foreword by Robert 
Coles. 13:7, p. 21. 


Chambi, Martin. Martin Chambi: Fotografia del Peri, 
1920-1950, essays by Sara Facio and José de la 
Riva Agiero. 13:6, p. 21. 

Chester Michalik: Photographs, introduction by William 
L. MacDonald. 13:7, p. 21. 

Common Ground: An American Field Guide, Volume 1, 
by Gregory Conniff. 13:6, p. 21. 

Conniff, Gregory. Common Ground: An American Field 
Guide, Volume 1. 13:6, p. 21. 

Constructs, photographs by Barbara Kasten, essay by 
Estelle Jussim. 13:7, p. 21. 

Crocodile Tears, by Douglas Huebler. 13:6, p. 21. 

Dahi-Wolfe, Louise. A Photographer's Scrapbook, pref- 
ace by Frances McFadden. 13:6, p. 21. 

Darius, Jon. Beyond Vision. 13:8, p. 24. 

Desk Copy 1984, by Addison Thompson. 13:1&2, p. 38. 

Dilley, Clyde H. The Photography and Philosophy of 
Wynn Bullock. 13:5, p. 20. 

Dituri, Frank. mossa, introduction by Marco Parlangeli. 
13:7, p. 21. 

Edinger, Claudio. Venice Beach. 13:9, p. 24. 

Edwards, Owen. Cadillac, photographs by Stephen Sal- 
mieri. 13:8, p. 24. 

Eisenstaedt, Alfred. Eisenstaedt on Eisenstaedt: A Self- 
Portrait. 13:8, p. 24. 

Eisenstaedt on Eisenstaedt: A Self-Portrait, 
graphs and text by Alfred Eisenstaedt. 13:8, p. 24. 

Elterman, Brad. Shoot the Stars: How to Become a Ce- 
lebrity Photographer. 13:7, p. 21. 

Enchanted Rock: Views of a Texas Batholith, text by 
Charles Rossman, photographs by David Stark, 
drawings by Pat Brown. 13:10, p. 20. 

Emie: A Photographer's Memoir, by Tony Mendoza, in- 
troduction by Owen Edwards. 13:4, p. 19. 

Everton, Macduff. That’s Not Entirely True: An Album of 
Fotoverigraphs. 13:10, p. 20. 

Facio, Sara, and José de la Riva Agiero. Martin 
Chambi: Fotographia del Peru, 1920-1950. 13:6, 
p. 21. 

Fashion: The Best Looks Now From 33 Top Artists! 
Spring Collection ’86. 13:10, p. 20. 

Fast Lanes, text by Jayne Anne Phillips, drawings by 
Yvonne Jacquette. 13:3, p. 20. 

The Fifties: Photographs of America, ed. Lee Jones, in- 
troduction by John Chancellor. 13:7, p. 21. 

Fontcuberta, Joan. Herbarium. 13:10, p. 20. 

Friends and Strange Dreams, by Wah Lui, introduction 
by Judy Dater. 13:6, p. 21. 

Gauss, Kathleen McCarthy. New American Photogra- 
phy. 13:5, p. 20. 

Glassman, Carl. SoHo: A Picture Portrait. 13:10, p. 20. 

Heat from the Tree, by Reese Williams. 13:3, p. 20. 

Herbarium, photographs by Joan Fontcuberta, intro- 
duction by Vilém Flusser. 13:10, p. 20. 

Huebler, Douglas. Crocodile Tears. 13:6, p. 21. 

1 Am Siam, by Paul Rutkovsky. 13:3, p. 20. 

Inner Light: The Shaker Legacy, photographs by Linda 
Butler, text by June Sprigg. 13:4, p. 19. 

John Heartfield: Art and Mass Media, by Douglas Kahn. 
13:10, p. 20. 

Jones, Lee. The Fifties: of America, intro- 
duction by John Chancellor. 13:7, p. 21. 

Joyce Tenneson/Photographs, by Joyce Tenneson, af- 
terword by Philip K. Jason. 13:4, p. 19. 

Jussim, Estelle. Constructs, photographs by Barbara 
Kasten. 13:7, p. 21. 

Kahn, Douglas. John Heartfield: Art and Mass Media. 


13:10, p. 20. 

Kanemoto, Lisa. We Are. 13:8, p. 24. 

Kasten, Barbara. , essay by Estelle Jussim. 
13:7, p. 21. 

Koszarski, Richard. The Astoria Studio and Its Fabulous 
Films. 13:4, p. 19. 


Kozloff, Max. Photojournalism in the 80s, preface by 
Arthur Leipzig and Joan Harrison. 13:5, p. 20. 

Katz, Leandro. The Milk of Amnesia. 13:1&2, p. 38. 

Levinthal, David. Modern Romance, foreword by Barton 
D. Thurber. 13:6, p. 21. 

Louise Dahl-Wolfe: A Photographer's Scrapbook, by 
Louise Dahl-Wolfe, preface by Frances McFad- 
den. 13:6, p. 21. 

Lui, Wah. Friends and Strange Dreams, introduction by 
Judy Dater. 13:6, p. 21. 

The Male Nude: Women Regard Men, foreword by Elisa 
Decker, introduction by Eleanor Munro. 13:9, p. 
24. 

Martin Chambi: Fotografia del Peri, 1920-1950, es- 
says by Sara Facio and José de la Riva Agiero. 
13:6, p. 21. 

Martin, Henry: see Baruchello, Gianfranco. 

Masters of Light: Conversations with Contemporary 

Cinematographers, by Dennis Schaefer and Larry 
Salvato. 13:3, p. 20. 

Mendoza, Tony. Emie: A Photographer's Memoir, intro- 
duction by Owen Edwards. 13:4, p. 19. 

Michalik, Chester. Chester Michalik: Photographs, in- 
troduction by William L. MacDonald. 13:7, p. 21. 

The Milk of Amnesia, by Leandro Katz. 13:1&2, p. 38. 

Miller-Clark, Denise, and Lynne Brown. New Chicago 


ton D. Thurber. 13:6, p. 21. 
mossa, by Frank Dituri, introduction by Marco Parl- 
angeli. 13:7, p. 21. 
New American 


Photography, essays by Kathleen 
McCarthy Gauss. 13:5, p. 20. 
New Chi introduction by Denise 


icago Photographers, 
Miller-Clark and Lynne Brown. 13:1&2, p. 38. 
The News, by George Myers Jr. 13:1&2, p. 38. 
Phillips, Jayne Anne. Fast Lanes, drawings by Yvonne 


Jacquette. 13:3, p. 20. 
of Wynn Bullock, by 


The Photography and Philosophy 
Clyde H. Dilley. 13:5, p. 20. 
Photojournalism in the 80s, essay by Max Kozloff, 
preface by Arthur Leipzig and Joan Harrison. 13:5, 
20 


p. 20. 

Pomeroy, Jim. Apolio Jest: An American Mythology (in 
depth), 13:1&2, p. 38. 

The Private Rich, by Elizabeth Bird and Peter Rand. 
13:9, p. 24. 

Rand, Peter: see Bird, Elizabeth. 

Ray, Violet. Advertising the Contradictions. 13:9, p. 24. 

Riva Aguéro, José de la: see Facio, Sara. 

Rossman, Charles. Enchanted Rock: Views of a Texas 
Batholith, photographs by David Stark. 13:10, 
p. 20. 

Rutkovsky, Paul. / Am Siam. 13:3, p. 20. 

Salmieri, Stephen. Cadillac, text by Owen Edwards. 
13:8, p. 24. 

Salvato, Larry: see Schaefer, Dennis. 

Schaefer, Dennis, and Larry Salvato. Masters of Light: 
Conversations with Contemporary Cinematog- 


raphers. 13:3, p. 20. 


Shoot the Stars: How to Become a Celebrity Photogra- 


pher, by Brad Elterman. 13:7, p. 21. 

SoHo: A Picture Portrait, by Cari Glassman, introduc- 
tion by John Leonard. 13:10, p. 20. 

Sprigg, June. Inner Light: The Shaker Legacy, photo- 
graphs by Linda Butler. 13:4, p. 19. 

Stark, David. Enchanted Rock: Views of a Texas Batho- 
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lith, text by Charles Rossman. 13:10, p. 20. 
Summer Nights, by Robert Adams. 13:9, p. 24. 
Tenneson, Joyce. Joyce Tenneson/Photographs, after- 

word by Philip K. Jason. 13:4, p. 19. 

That's Not Entirely True: An Album of Fotoverigraphs, 

by Macduff Everton. 13:10, p. 20. 

Thompson, Addison. Desk Copy 1984. 13:1&2, p. 38. 
Venice Beach, photographs by Claudio Edinger, intro- 

duction by Charles Lockwood. 13:9, p. 24. 

We Are, by Lisa Kanemoto, introduction by Morrie 

Camhi. 13:8, p. 24. 

Why Duchamp, by Gianfranco Baruchello and Henry 

Martin. 13:10, p. 20. 

Williams, Reese. Heat from the Tree. 13:3, p. 20. 
Willis-Thomas, Deborah. Black Photographers, 1840- 
1940: An Illustrated Bio-Bibliography. 13:8, p. 24. 


American Film Institute/NEA Southeast Media Fellow- 
ship Program. “Passing the bucks.” 13:5, p. 2. 
Artists Foundation of Boston. “Passing the bucks.” 13:5, 


p. 2. 

Artists Space. “Repositioning.” 13:5, p. 2. 

Association of Independent Video and Filmmakers. 
“Cold war politics.” 13:7, p. 2. 

Astraea Foundation. “Passing the bucks.” 13:1&2, 
p. 40. 

____.. “Passing the bucks.” 13:6, p. 3. 

Athens Video Festival. “Passing the bucks.” 13:6, p. 3. 

Auctions, photography. “Supply and Demand.” 13:8, 
p. 2. 

Benschneider, Leroy H. “Leroy H. Benschneider 1905- 
1985.” 13:1&2, p. 39. 

Bush Foundation. “Passing the bucks.” 13:5, p. 2. 

Camerawork. “Camerawork folds.” 13:4, p. 4. 

Canada Council. “Repositioning.” 13:6, p. 3. 

Center for Arts Criticism. “Passing the bucks.” 13:5, p. 2. 

Collective for Living Cinema. “Out of the pan.” 13:3, 
p. 21. 

Corporation for Public Broadcasting. “CPB grants.” 
13:1&2, p. 40. 

. “Party Lines.” 13:4, p. 2. 

. “The bucks stop.” 13:7, p. 3. 

Daniel Wadsworth Memorial Video Festival. “Passing 
the bucks.” 13:5, p. 2. 

Film Arts Foundation. “Passing the bucks.” 13:5, p. 2. 

Film in the Cities. “Repositioning.” 13:6, p. 3. 

Friends of Photography. “Passing the bucks.” 13:5, p. 2. 

Getty Center for History of Art and Humanities. “Buy the 
book.” 13:7, p. 2. 

Grants, artists’ books. “NEA 1985 visual arts fellow- 
ships.” 13:6, p. 3. 

Grants, criticism. “Passing the bucks.” 13:5, p. 2. 

____.. “A penny for your thoughts.” 13:9, p. 2. 

Grants, film. “NEA 1985 media arts production awards.” 
13:4, p. 21. 

. “NYSCA announces film grants.” 13:4, p. 21. 

____.. “Passing the bucks.” 13:1&2, p. 40. 

—___. “Passing the bucks.” 13:5, p. 2. 

Grants, media. “CPB grants.” 13:1&2, p. 40. 

—___.. “NEA Media Arts Center Grants.” 13:10, p. 2. 

—___.. “NYSCA media production awards.” 13:6, p. 3. 

—____. “Passing the bucks.” 13:1&2, p. 40. 

Grants, photography. “Passing the bucks.” 13:1&2, 
p. 40. 

- “Passing the bucks.” 13:5, p. 2. 

Grants, video. “NEA 1985 media arts production 
awards.” 13:4, p. 19. 

—____.. “NEA 1985 visual arts fellowships.” 13:6, p. 3. 

—___—.. “NYSCA media production awards.” 13:6, p. 3. 

—_____. “Passing the bucks.” 13:1&2, p. 40. 

. “Passing the bucks.” 13:5, p. 2. 

Grants, visual arts. “NEA 1985 visual arts fellowships.” 
13:6, p. 3. 

- “1985 NEA grants to visual arts organizations.” 
13:1&2, pp. 4, 40. 

—____. “Passing the bucks.” 13:5, p. 2. 

Great Lakes/NEA Regional Fellowships. “Passing the 
bucks.” 13:5, p. 2. 

Houston Center for Photography. “Repositioning.” 13:6, 
p. 3. 


Houston Foto Fest. “Houston's mois de la photo.” 13:6, 
p. 2. 
Independent Feature Project. “Repositioning.” 13:1&2, 


p. 5. 

International Center of Photography. “Passing the 
bucks.” 13:1&2, p. 40. 

International Center of Photography/Midtown. “Reposi- 
tioning.” 13:3, p. 21. 

International Museum of Photography at George 
Eastman House. “Kodak endows archives.” 
13:1&2, p. 3. 

_____. “Passing the hat.” 13:6, p. 3. 

____. “Split personality.” 13:3, pp. 3, 21. 

_____. “Wheel of fortune.” 13:7, p. 3. 

Jerome Foundation. “Passing the bucks.” 13:1&2, p. 40. 

Kertész, André. “André Kertész, 1894-1985.” 13:4, p. 2. 

Light Factory. “Repositioning.” 13:6, p. 3. 

Light Work/Community Darkrooms. “Passing the 
bucks.” 13:5, p. 2. 

Logan grants. “A penny for your thoughts.” 13:9, p. 2. 

Media Study/Buffalo. “Media Study buffaloed.” 13:4, 


2. 

Metropolitan Museum of Art. “Repositioning.” 13:3, 
p. 21. 

Museum of Contemporary Photography, Columbia Col- 
lege. “Repositioning.” 13:1&2, p. 5. 

National Endowment for the Arts. “More NEA cuts.” 
13:8, p. 2. 

. “NEA media arts center grants.” 13:10, p. 2. 

_____.. “NEA media arts national services grants.” 
13:9, p. 2. 

. “NEA 1985 media arts production awards.” 
13:4, p. 21. 

_____.. “NEA 1985 visual arts fellowships.” 13:6, p. 3. 

______.. “1985 NEA grants to visual arts organizations.” 
13:1&2, pp. 4, 40. 

New York Media Alliance. “Repositioning.” 13:5, p. 2. 

New York State Council on the Arts. “NYSCA an- 
nounces film grants.” 13:4, p. 21. 

. “NYSCA media production awards.” 13:6, p. 3. 

_____.. “A penny for your thoughts.” 13:9, p. 2. 

_____.. “Record NYSCA budget.” 13:1&2, p. 40. 

_____., Media production grants. “Correction.” 13:8, 
p. 2. 

On-Line. “On down the line.” 13:6, p. 2. 

Photographic Resource Center, Logan grants. “A penny 
for your thoughts.” 13:9, p. 2. 

Printed Matter. “Repositioning.” 13:3, p. 21. 

“Private Parts” exhibition. “Private parts.” 13:3, p. 21. 

Regional Fellowship Program. “Passing the bucks.” 
13:1&2, p. 40. 

Rhode Island State Council on the Arts. “Passing the 
bucks.” 13:5, p. 2. 

Rothstein, Arthur. “Arthur Rothstein, 1915-1985.” 13:6, 

2 


p. 2. 
Society for Photographic Education. “SPE update.” 
13:3, p. 3. 
Squeaky Wheel. “Upstate media group forms.” 13:10, 
2 


p. 2. 

Studies in Visual Communication. “Stop the presses.” 
13:8, p. 2. 

Upstate Media Conference. “Upstate media group 
forms.” 13:10, p. 2. 

Van Dyke, Willard. “Willard Van Dyke, 1906-1986.” 
13:8, p. 2. 

Visual Studies Workshop. “VSW considers move.” 
13:10, p. 2. 

Walker Art Center. “Repositioning.” 13:3, p. 21. 

Writers’ Center. “Writer's cramp.” 13:3, p. 3. 


REVIEWS 


BOOKS & CATALOGUES 


A.A.E. Disdéri and the Carte de Visite Portrait Photo- 
graph, by Elizabeth Anne McCauley. 13:9, pp. 8-9. 

André Kertész: Of Paris and New York, essays by 
Sandra Phillips, David Travis, Weston Naef. 13:5, 

Ansel Adams: An Autobiography, with Mary Street Alin- 
der. 13:10, pp. 8-9. 


Babylonian Misapprehensions, by Gary Richman. 
13:10, pp. 17-18. 


Bill Brandt: Behind the Camera, intro. by Mark Haworth- 
Booth, essay by David Mellor. 13:7, pp. 8-10. 
Boston Now: Photography, foreword by David Ross, es- 
says by David Joselit, Gillian Levine, Elisabeth 

Sussman. 13:3, pp. 17-18. 

Doctor Dogwit’s Inventory of Provisional Alignments, *.y 
Gary Richman. 13:10, pp. 17-18. 

Early Soviet Photographers, by Daniela Mrazkova and 
Vladimir Remes. 13:7, pp. 18-19. 

French Fries, by Dennis Bernstein and Warren Lehrer. 
13:7, p. 16. 

The History of Photography: From 1839 to the Present 
Day, by Beaumont Newhall. 13:9, pp. 4-7. 

i mean you know, by Warren Lehrer. 13:7, p. 16. 

Information and the Crisis Economy, by Herbert |. Schil- 
ler. 13:1&2, pp. 32-33. 

International Center of Photography Encyclopedia of 
Photography, edited by William L. Broecker. 
13:10, p. 19. 

James Agee: A Life, by Laurence Bergreen. 13:6, pp. 
18-19. 

L'Amour Fou: Photography and Surrealism, by 
Rosalind Krauss and Jane Livingston, essay by 
Dawn Ades. 13:9, pp. 18-19. 

Landscape as Photography, by Estelle Jussim and 
Elizabeth Lindquist-Cock. 13:9, pp. 10-12. 

Light Work: Photography over the 70's and 80's, edited 
by Janice Giarracco, essays by A.D. Coleman and 
Tom Bryan. 13:6, p. 20. 

Mining Photographs and Other Pictures, 1948- 
1968...by Leslie Shedden, ed. Benjamin H.D. 
Buchloch and Robert Wilkie. 13:1&2, pp. 16-19. 

Observations: Essays on Documentary Photography, 
ed. David Featherstone. 13:1&2, pp. 13-15. 

Photographers Encyclopedia International: 1839 to the 
Present, by Michele and Michel Auer. 13:10, p. 19. 

Photography Against the Grain: Essays and Photo- 
works 1973-1983, by Allan Sekula. 13:1&2, pp. 
16-19. 

Pioneers of Soviet Photography, by Grigory Shudakov. 
13:7, pp. 18-19. 

Plain Pictures of Plain Doctoring: Vernacular Expres- 
sion in New Deal Medicine and Photography, by 
John D. Stoeckle, M.D., and George Abbott White. 
13:8, pp. 4-5. 

Political Uses of Photography in the Third French Re- 
public, by Donald E. English. 13:3, pp. 10-13. 

The Pond, by John Gossage, essay by Denise Sines. 
13:9, pp. 22-23. 

Post-Partum Document, by Mary Kelly. 13:8, pp. 6-8. 

Signs of the Times: Some Recurring Motifs in Twen- 
tieth-Century Photography, foreword by Van 
Deren Coke, essay by Deborah Irmas. 13:4, pp. 
18-19. 

Silver Cities: The Photography of American Urbaniza- 
tion, 1839-1915, by Peter Bacon Hales. 13:3, pp. 
10-13. 

Transmission: Theory and Practice for a New Television 
Aesthetics, ed. and intro. by Peter D'Agostino. 
13:7, p. 17. 

Unknown Territory: Photographs by Ray K. Metzker, by 
Anne Wilkes Tucker. 13:4, pp. 13-15. 

Victor Landweber Photographs: 1967-1984, intro. by 
Arthur Olilman, essay by James R. Hugunin. 
13:1&2, pp. 31-32. 

Walker Evans at Work, essay by Jerry L. Thompson. 
13:6, pp. 18-19. 

A World History of Photography, by Naomi Rosenblum. 
13:9, pp. 4-7. 


EXHIBITS 

“America: Another Perspective,” New York University, 
Tisch School of the Arts. 13:10, pp. 10-12. 

“André Kertész: Of Paris and New York,” Art Institute of 
Chicago. 13:5, p. 17. 

“Artside Out,” Minneapolis. 13:3, p. 5. 

“Beyond Words: The Art of the Book,” Memorial Art Gal- 
lery of the University of Rochester. 13:10, p. 16-17. 

“Bill Brandt: Behind the Camera, Photographs 1928- 
1983,” Philadelphia Museum of Art. 13:7, pp. 8-10. 

“Blacks in America: A Photographic Record,” Interna- 
tional Museum of Photography at Csorge 
Eastman House. 13:10, pp. 10-12. 

“Boston Now: Photography,” Institute of Contemporary 
Art, Boston. 13:3, pp. 17-18. 
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“Interiors: Color Photographs by Lorie Novak,” Stanford 
University Museum of Art. 13:9, p. 20. 

“James Casebere: The Model Pictures Show: Photo- 
Images, 1980-1985,” Minneapolis College of Art 
and Design. 13:1&2, p. 33. 

“L'Amour fou: Photography & Surrealism,” Corcoran 
Gallery of Art, Washington, DC. 13:19, pp. 18-19. 

“Letterism and Hypergraphics: The Unknown Avant- 
Garde, 1945-1985,” Franklin Furnace, New York 
City. 13:6, pp. 6-8. 

“Light Work: Photography over the 70's and 80's,” Ever- 
son Museum of Art, Syracuse, NY. 13:6, p. 20. 

“Nic Nicosia’s Realities,” Milwaukee Art Museum. 13:5, 
pp. 18-19. 

“Pioneers of Russian Photography: 1917-1941,” Inter- 
national Center of Photography. 13:7, pp. 18-19. 

“Self Portrait: The Photographer's Persona, 1840- 
1985,” Museum of Modern Art, New York City. 
13:6, p. 17. 

“Signs of the Times: Some Recurring Motifs in Twen- 
tieth-Century Photography,” San Francisco 
Museum of Modern Art. 13:4, pp. 18-19. 

“SNAP! Photography '85,” San Francisco Arts Commis- 
sion Gallery. 13:6, p. 19. 

“Soviet Photography of World War II: 1941-1945,” Inter- 
national Center of Photography. 13:7, pp. 18-19. 

“Victor Landweber, Max Almy/Two Personal Commen- 
taries on American Life,” Museum of Photographic 
Arts, San Diego, CA. 13:1&2, pp. 31-32. 


FILM & VIDEO 


Alinsky’s Children (Open Secrets), by Owen Jay Sha- 
piro. 13:1&2, pp. 36-37. 

“Alive From Off Center,” on WNET. 13:4, pp. 17-18. 

All Through the House, by Anita Thacher. 13:1&2, pp. 
34-36. 

The Allure of the Concentric, installation by Rita Myers. 
13:5, p. 18. 

Angel Lust, by Merrill Aldighieri and Joe Tripician. 13:8, 
pp. 22-24. 

Anorexia Nervosa, by Linda Montano. 13:7, pp. 19-20. 

Appropriation of Culture: The IBM Tramp, by Stephen 
Papson. 13:9, p. 23. 

The Box Theory, by George Landow. 13:1&2, pp. 34-36. 

Chain Letters, by Mark Rappaport. 13:10, p. 18-19. 

Characters —Learning to Talk, by Linda Montano. 13:7, 
pp. 19-20. 

Damnation of Faust: Will-O’-The-Wisp (A Deceitful 
Goal), by Dara Birnbaum. 13:8, pp. 21-22. 

“Disinformation,” Alternative Museum, New York City. 
13:1&2, pp. 34-36. 

Engendered Species, by Sara Hornbacher. 13:8, pp. 
22-24. 

Everglades City, by Matthew Geller. 13:1&2, pp. 34-36. 

He/She: A Video Narrative in Progress, by Steven Kol- 
pan. 13:8, pp. 22-24. 

In the Creeks, by Frank Gillette. 13:8, pp. 22-24. 

Irony (The Abyss of Speech), by Ken Feingold. 13:8, pp. 
21-22. 

Karate Exam, by Linda Montano. 13:7, pp. 19-20. 

The Man Who Envied Women, by Yvonne Rainer. 13:5, 
pp. 19-20. 

Mitchell's Death, by Linda Montano. 13:7, pp. 19-20. 

More TV Stories, by \lene Segalove. 13:8, pp. 21-22., 

“Music Video: The Industry and its Fringes,” Museum of 
Modern Art, New York City. 13:8, pp. 22-24. 

New England Fishermen— Spots, by Joan Logue. 13:8, 
pp. 21-22. 

Niagara Falls, by Shigeko Kubota. 13:1&2, pp. 34-36. 

O Panama!, by James Benning and Burt Barr. 13:8, pp. 
21-22. 

Primal Scenes, by Linda Montano. 13:7, pp. 19-20. 

Reverse TV, by Bill Viola. 13:1&2, pp. 34-36. 

S.HE, by Bill Seaman. 13:1&2, p. 37. 

Sherman's March, by Ross McElwee. 13:9, p. 21. 

Shifters, by Juan Downey. 13:1&2, pp. 34-36. 

TV Stripes on Tree Stumps, by Buky Schwartz. 13:8, pp. 
22-24. 

“Video at the Whitney Biennial,” Whitney Museum of 
American Art, New York City. 13:1&2, pp. 34-36. 

“Video/Poetry,” St. Mark's Church, New York City. 13:4, 
pp. 17-18. 

“Videoville,” on WNYC. 13:4, pp. 17-18. 

Virtual Play, by Steven Fagin. 13:4, pp. 15-17. 

The Water Catalogue, by Bill Seaman. 13:1&2, p. 37. 


SCS, cont’d 
(continued from page 3) 


studies, comparative national cinemas, au- 
thorship, close readings, avant-garde, 
women and film, the film industry, and 
documentary. This list, then, constitutes the 
various genres, so to speak, of recent SCS 
conferences, and each, of course, is quite 
susceptible to subtle and not-so-subtle revi- 
sions. One of the more notable features of 
the New Orleans program was the inclusion 
of television/video studies. 

Examples include the panels “Commodity 
Theory and Film/Television as Industry,” 
“Film/Television and the Body,” “Teievision 
and Reception Theory,” “Television as Ob- 
ject,” “Television Tradition and History,” 
“Sexuality and Race in Film and Television,” 
“Studies in Early Television History,” 
“Theorizing Television: Text, Textuality, In- 
tertextuality,” and “Legal Issues in Film and 
Video.” Individual papers on television/video 
were sprinkled throughout the other confer- 
ence panels as well. Since television/video 
studies have comprised one-third of all pro- 
gramming at the last three conferences, SCS 
is likely to change its name to the Society for 
Cinema/Video Studies or the Society for 
Cinema/Media Studies. 

As | stated earlier, the unofficial topic of the 
New Orleans conference program was 
parody and its interpretive counterpart, inter- 
textuality. This is not to say that most of the 
papers, or even a slim majority of the papers, 
were expressly concerned with this topic. 


Rather, it seems that “parody” encompasses 
most of what is considered state-of-the-art in 
cinema/video studies today. What accounts 
for the popularity of parody within SCS? In 
the simplest of terms, the rise of parody, | 
think, has accompanied the fall of textualism, 
which was the dominant “radical” cinema- 
studies position during the mid- to late '70s. 
Ciné-textualism, as it has come to be called, 
is an amalgam of Lacanian psychoanalysis, 
Althusserian Marxism, Barthesian poststruc- 
turalism, and French feminism. It is an attrac- 
tive theory for cinema studies because it 
claims to analyze how filmic discourse 
ideologically positions or ‘“interpellates” 
human subjects. Within this model, film does 
not so much reflect sexist, capitalist ideology 
as it actively constructs the subject/agents of 
that ideology. 

Nevertheless, ciné-textualism is prob- 
lematic because its view of ideology is too 
selective (e.g., how do film theorists and 
other “revolutionary intellectuals” escape 
cinematic interpellation themselves?) and its 
conception of the “subject” is too abstract. 
Without exactly rejecting ciné-textualism out- 
right, many film and television theorists have 
recently shifted their attention from the “text 
itself” to the reception of texts; they have 
begun to consider, or re-consider, the work of 
the Frankfurt School, German reception 
theory, reader-response theory, and pro- 
gressive communications research. The old 
Althusserian-Lacanian “subject,” who strove 
only for coherence, has become a multitude 
of gendered, class-bound, national, racial, 
film-experiential, and ideological subjects. 


The new attention to audience response by 
film/television theorists has also made them 
more receptive to the way that film- and tele- 
visionmakers play with their audience. And 
this is where the various notions and theories 
of parody fit it. 

Contrary to popular opinion, there is noth- 
ing in parodia that necessitates the inclusion 
of the concept of ridicule. Parody, as Linda 
Hutcheon writes in A Theory of Parody 
(1985), “is repetition with difference. A critical 
distance is implied between the background 
text being parodied and the new incorporat- 
ing work, a distance usually signaled by 
irony.” Yet it’s important to realize, as Hut- 
cheon reminds us, that “this irony can be 
playful as well as belittling; it can be critically 
constructive as well as destructive.” Of 
course, parody is not the only kind of “repeti- 
tion with difference.” Other kinds of retation- 
ships between texts—or intertextuality— 
include burlesque, travesty, pastiche, 
plagiarism, quotation, allusion, satire, and 
appropriation. Since it matters a great deal 
whether readers or decoders recognize the 
“repetition with difference” of one text by 
another, today’s theories of intertextuality 
depend on an implied theory of reader/audi- 
ence response. Parody, then, is truly in the 
eye of the beholder. 

Examples of parody analyzed at the con- 
ference include: Marsha Kinder’s paper on 
Fassbinder’s Veronika Voss, which Kinder 
takes to be a postmodernist rewriting of Sun- 
set Boulevard; Steve Mamber’s paper on 
Kubrick, DePalma, and Scorsese, which 
considers these directors’ uses of music as 


parody and their quotation of pop-cultural ref- 
erences; Lucy Fischer's “Shot/Counter-Shot: 
An Intertextual Approach to Women’s Avant- 
Garde Cinema and the Dominant Tradition,” 
which argues that “women’s work must en- 
gage in an intertextual debate with dominant 
cinema’; Lisa A. Lewis’s talk on the relation- 
ship between music video and “girl culture”; 
Peter Lehman and William Luhr’s “Intra-Tex- 
tual Parody in S.O.B. and Victor/Victoria’; 
and Lynn Spigel’s “TV in the TV Home,” 
which analyzed television narratives of the 
postwar period that dramatized the problem 
of television’s installation in, and disruption 
of, domestic space. 

As the most specialized sector of the film/ 
television audience, SCS members derive 
both pleasure and prestige from their ability 
to recognize intertextuality of every kind. 
Therefore, the only surprising thing about the 
prominence of parody and reception theory 
at the New Orleans conference was its be- 
latedness. It would appear that SCS is finally 
catching up with contemporary film-, televi- 
sion- and videomakers, who have become 
quite savvy about parody and the like. “The 
makers of Dynasty have already anticipated 
reception theory,” stated Jane Feuer in her 
audacious conference paper, “Reading 
Dynasty: Television and Reception Theory.” 
“It may have appropriated reception theory 
for capitalism.” 

For more information about SCS and its 
spring 1987 conference in Montreal, write: 
Janice Welsch, Department of English, 
Western Illinois University, Macomb, IL 
61455. 
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